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An Annotated Critical Edition of Wild Mike and His Victim by Florence Montgomery

Introduction
Wild Mike and His Victim: Medicine, Morality, and Gender

It has often been commented that stories cannot exist without dramatic questions.
Narratives require something to drive them forward, an unanswered inquiry that impels the plot
and the reader forward, a query that will be answered in the course of the novel. Wild Mike and
His Victim does not waste time or mince words when it comes to its dramatic question. The
question is printed plainly, in black ink, on the first page of the book. The novel opens, firmly
grounding its audience in a specific time and place, one that would have been familiar to its
reader. It reads:
All through the long winter of 1874 – 75 has little Tim Collins been laid up in an attic of
one of the crowded houses in the poorer parts of Brompton. Such a long winter it has
been! Never, the doctors tell us, has there been so much illness about. Never, within our
own memory, has the list of deaths in the Times been so long. Wonderful the havoc that
has been made among the very old and very young. And if it has been like this with the
rich, what must have it been with the poor? Especially the children. (Montgomery 2)
How is life for poor children, especially in times of hardship? This is the question that Wild Mike
and His Victim seeks to answer. On page five, the narrator promises us that she will address this
issue when she writes, “This is the question little Tim shall answer; this is the story I am going to
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tell.” The next 150 pages or so (the entirety of the novel) are spent outlining the response by
focusing on a poor child in specific.
Montgomery’s story centers on Tim Collins, a sickly invalid child who, after his mother
is injured, becomes so terrified of young Wild Mike, his Irish neighbor and tormentor, that he
falls into a rapid decline of health. Tim only recovers when a beautiful, angelic lady (who
remains nameless throughout the novel) finds her way to the attic apartment and carries Tim off
to the Victoria Hospital for Sick Children. There, Tim stays as a convalescent, though the good
living conditions and the cheer of the doctors and other visitors help him in his path to recovery.
At the same time, Wild Mike remembers the way the angelic lady looked and treated him and
begins to feel the pains of a damned soul. Terrified that he can never receive forgiveness for his
cruelty (which largely consists of stealing food from Tim), Wild Mike flees through Kensington
Park one chilly night and falls ill there. He, too, is taken to the Victoria Hospital for Sick
Children, where the sight of him terrifies Tim so much that Tim’s miraculous recovery is
somewhat undone. Wild Mike becomes convinced he can never be forgiven by God if not even
Tim can forgive him, and it is only with the help of the angelic lady that Wild Mike comes to
terms with his guilt and realizes there his hope for him. Shortly after Wild Mike repents, he dies,
Tim recovers, and both Tim and his mother realize that the rich of London are kind and Christlike.
It is, to say the least, a complicated plot for a complicated message. However, the
convoluted intricacies and clear manipulations of the author also work. In Florence
Montgomery’s Wild Mike and His Victim, Montgomery seeks to build sympathy between her
audience and her characters in order to build a bridge between her audience and the real poor
surrounding them. Her novel—largely forgotten by history and ignored by critics—provides
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historical and medical context to a larger genre of morality tales, a clearer view on the domestic
and social roles of Victorian women, as well as a wider understanding of the purpose of
Victorian literature in general.
To a modern audience (at least to this reader), the title Wild Mike and His Victim suggests
a salacious tale of murder and debauchery, the basics of a penny dreadful in a slightly more
expensive binding. Once the book is opened, however, it becomes immediately clear that Wild
Mike and His Victim is a far cry from a penny dreadful. With a focus on putting an end to
bullying, spreading the availability of medicine, doing missionary work to convert others to
Christianity, and guiding others to redemption, Wild Mike is instead meant to educate wealthy
women about the realities of the working class and to teach these women the best way to serve
the poor. In this way, Wild Mike fits into a large tradition of moralistic Victorian literature,
including A Christmas Carol by Charles Dickens and Charlotte Yonge’s The Heir of Redclyffe.
Morality tales were often short works of fiction intended to teach readers “behavioural and
ethical lessons” (Grenby) by having the main characters gain particular virtues through the
course of the narrative. Often, these tales were addressed to children—the first children’s books
were deeply moral works, after all—but Wild Mike departs from this tradition somewhat in that it
is a book about children but for adults. Later moral tales (like A Christmas Carol) didn’t specify
an audience, though both children and adults would have read them. A typical moral tale was
often very Christian in nature (since Christianity was the dominating religion of England) and
usually focused on lessons such as the value of honesty or the necessity of obedience; this
practice is reflected in Wild Mike. Wild Mike, which has a strong emphasis on the importance of
better living conditions, sound medical practices, and hospital services, thus blends science and
religion to tell the readers of their Christian obligation to public health. A typical moral tale
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would end with no doubt in the readers’ minds as to what they were supposed to have learned
from the book. Moral tales were not known for their subtlety—after all, anyone who has read A
Christmas Carol can feel sure about the message of the book. Wild Mike works the same way.
Part childhood drama, part religious social justice pamphlet, Wild Mike evokes tragedy in order
to lead its audience to righteous and charitable paths.
Florence Montgomery was uniquely suitable to take on a task of this caliber. Due to her
upbringing as the second child of an admiral who was also a third baronet, Montgomery came
from a decently wealthy family. It was also a large family: Florence Montgomery’s parents had
five daughters and two sons, the youngest of which was born in 1859, when Florence was
sixteen, so she had a lot of experience caring for her siblings. In fact, it was her practice of telling
stories to her younger brothers and sisters that launched her career as a writer; Montgomery’s
first published piece was printed for a charitable bazaar in 1867. This combination of storytelling
and moral obligation acted as a portent of what was to come; nearly all of Montgomery’s
writings were both exciting narratives and moral instruction to her readers. Though Montgomery
never married or had children of her own, she spent her years doing charitable work for
London’s poor and encouraging other women of means to do the same as she also wrote and
published a variety of novels.
By the time Wild Mike and His Victim was published in 1875, Florence Montgomery was
already a well-known author. Her most popular novel, Misunderstood, was published in 1869
and was so beloved that it was quickly translated into Dutch and Italian, as well as sold overseas
in the United States. People were talking about Misunderstood—in one exchange between Lewis
Carroll and George du Maurier, the famous illustrator, du Maurier commented that he like,
Carroll, was a huge fan of the work (Collingwood 138). (See Footnote 1 for more information
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about this conversation). In fact, it was partially due to the popularity of Misunderstood that
Montgomery could publish Wild Mike through Richard Bentley and Son—a prominent Londonbased publishing house that had been sanctioned by the Queen herself. Montgomery quickly
became well-known for her novels.
However, for a work by such an independent and accomplished woman, Wild Mike
certainly seems to reflect the contradictions of its author. Though steadfast in its defense of
traditional women’s roles, Wild Mike nevertheless does not shy away from a complicated
discussion of gender. While strongly encouraging female readers to care for their children and
provide charitable service to the less fortunate, Wild Mike also seems to understand that this ideal
is not possible for everyone. Mrs. Collins, Tim’s mother, is never faulted for having to work to
support herself and her son, and the angelic lady has the most amount of possibilities open to her.
She has power, and she is not afraid to wield it (though she only does so benevolently). She is, in
fact, the true hero of the novel: the mover, the shaper, the one who changes those around her.
The first time Tim sees her, he is so struck by her appearance that the narrator pauses the story to
tell us:
He could not express it, but he knew in himself that the being before him was as different
in every way to the women he was accustomed to, as were her garments to those he was
accustomed to see worn. Her lovely colouring, her soft eyes, her general appearance, the
harmony of the details of her dress; all this combined made a fair picture to him, and
begat in him a faint idea of inward goodness as expressed by external beauty. For if the
outward covering was so fair what must the inward grace and glory be! (Montgomery 30
– 31)
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This lady is the physical embodiment of goodness. Not only is she rich, she is also beautiful. She
has means with which to support herself and fine features. The connection between inner and
outer glory seems tenuous to modern readers—after all, neither her beauty nor her wealth are
things that the lady can control or even influence—but to a Victorian reader they would have
made perfect sense. Like Lucie Manette, the lady from Wild Mike is more allegorical than threedimensional; she represents an ideal rather than an individual.
Perhaps this allegorical function explains the lady’s namelessness; perhaps Florence
Montgomery wanted any reader to be able to see herself in the angelic lady. However, it is
telling of a woman’s role in Victorian society that neither of the women in Wild Mike are
permitted to have names of their own. In spite of their respective successes and power, Mrs.
Collins, Tim’s mother, is only named insofar as she relates to her son, and the savior of the
story—the hero of the book—doesn’t even get a surname. She is so self-sacrificing that she has
given away everything: her time, her wealth, her name. She becomes a symbol of Christ, a living
embodiment of the love of God. She does, in short, everything the best of Victorian women
would have been expected to do, thereby offering yet another perspective of what the rich could
do to help the London poor: provide a superior moral example.
It is important to recognize that a dramatic question is worth nothing if it is not answered.
Florence Montgomery asks, “What is the state of the London poor?” Though the answer is multifaceted, Wild Mike and His Victim reveals that the situation is, overall, horrifying. When left to
their own resources (which are few), the London poor share filthy, cold attics. The children
sicken and die. The young men grow up “wild” and without ethics. There is very little hope that
these people will rise above their stations and almost none at all that their conditions will
improve. That is, unless the wealthy prove that they are deserving of their wealth; unless the
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readers of Wild Mike and His Victim—middle- and upper-class women—step up and provide for
the poor. In the last chapter of Wild Mike and His Victim, which is really more of an epilogue,
the narrator directly addresses this contradiction and demand. The novel ends:
[The poor] know that within a stone’s-throw of them, perhaps, is a hospital where their
little ones might be tended and restored to them, if only its resources were not so limited.
They read in the Bible that there is a faith which works by love. They read that God is a
God of mercy and that He puts it into the hearts of his servants to be merciful too. From
every pulpit in London is proclaimed that those who profess to be His followers are filled
with the Spirit, and that the fruits of the Spirit are love and kindness. But the wail of their
sick and suffering children is sounding in their ears all day long, and contradicts these
assertions. (Montgomery 145 – 46).
We, the audience, are reminded that true Christianity is not possible without true charity, that the
poor are not unaware of the riches of the wealthy, and that the poor will never have a desire to
follow God without the righteous examples of the rich. The answer to the dramatic question on
the first page of the novel thus changes and transforms, until its final version seems to be a
question of its own.
What is the state of the London poor?
The answer rings back clearly, providing a raison d’etre for Wild Mike and His Victim
and helping to cement it firmly in the canon of Victorian literature:
What are you willing to do for them?
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Footnotes

General Note: While reading Wild Mike and His Victim, I made a large list of things I thought
needed better explanation—words I didn’t know, practices I hadn’t heard of, places I was
unfamiliar with, and many, many citations of scripture that I knew, but that other readers might
not. However, while doing research for my bibliography, I ran across many pieces of information
I hadn’t marked for footnotes but that are key to understanding the text. In choosing just twenty
of the terms or concepts to footnote, I found myself focusing more on the big concepts than on
the little words, especially considering that many of the words could be figured out from context
(such as the meaning of the word “garret”) or weren’t essential to a reader’s understanding of the
text (such as the precise scriptural citation for “though I walk through the valley of the shadow of
death”). Consequentially, my footnotes are often long, making most of them better suited for
endnotes. If I had more time, I probably would have separated these into a group of footnotes
(short definitions of terms and names, many of which were not included on this list) and
endnotes (longer conceptual ideas, such as my note on Victoria Hospital or womanhood and
angels).

Note 1

Title
Page

“By The Author of
‘Misunderstood’”

Florence Montgomery was best known for
her novel Misunderstood, which was
published in 1869. Misunderstood, like Wild
Mike, was a moral tale seeped with
melodrama, which featured a young boy with
only one surviving parent. Misunderstood
gained popularity in Britain as well as
America, and was translated quickly into
Dutch and Italian. Lewis Carroll was known
to have been a fan of Misunderstood and
even tried getting George du Maurier, the
artist who had illustrated Misunderstood, to
illustrate Carroll’s “Phantasmagoria.” In a
173
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letter to Carroll, who had written du Maurier
to ask some questions about Florence
Montgomery, du Maurier wrote, “Miss
Florence Montgomery is a very charming
and sympathetic young lady . . . I am, like
you, a very great admirer of
‘Misunderstood,’ and cried pints over it. . .
In reading the book a second time (knowing
the sad end of the dear little boy), the funny
parts made me cry almost as much as the
pathetic ones” (Collingwood 138).
“Richard Bentley and Son”

Note 2

Title
Page

Note 3

Prefa “The following story is not
ce
a continuation of the

174

Richard Bentley spent nearly forty years as a
publisher, famously partnering with Henry
Colburn in order to produce the “Standard
Novels” series. In this series, Colburn and
Bentley published one-volume versions of
novels that until that point had only been
available in three volumes, also taking the
price from a guinea and half to only six
shillings. The lowered price made novels
available to many more people, and because
Colburn and Bentley had also purchased the
copyrights for the books they published, the
profits were solely theirs. Over the 24 years
that the “Standard Novels” series ran,
Colburn and Bentley published 126 volumes.
However, Bentley and Colburn split in 1832,
and Bentley instead founded Bentley’s
Miscellany, a periodical that was edited by
Charles Dickens. Bentley’s Miscellany was
the periodical to serialize Oliver Twist.
However, Dickens and Bentley ran into a
falling out over Dickens’s wage, and
Dickens left the periodical. Among other
works, Bentley purchased Temple Bar
Magazine in 1866, working with a roster of
authors including Wilkie Collins, Arthur
Conan Doyle, and Robert Louis Stevenson.
Though at first this may appear to be a
Victorian era trigger warning, it is in fact
very common to the works of Florence
Montgomery. Montgomery wrote many
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‘Town Crier Series,’ nor is
it intended for children.”

books for children, but as Charlotte Mitchell
points out in the Oxford Dictionary of
National Biography, Montgomery was
always anxious to distinguish between her
books for children. Regarding Thrown
Together, another of Montgomery’s books
about children but targeted to adults,
Montgomery was quick to explain that she
didn’t find the book suitable for children
because it led readers to side with the
children rather than the parents.
Misunderstood operates in much the same
way: the parent is the one that needs
correction. Wild Mike, however, does not,
though perhaps it receives the same stamp of
warning because it provides moral
instruction for adults rather than for children.

Note 4

pg. 3

“All through the long
winter of 1874-75 has little
Tim Collins been laid up in
an attic of one of the
crowded houses in the
poorer parts of Brompton.”

There are several elements of note in this
opening sentence. First, our protagonist’s
name is Tim, a name that, by 1875, was
commonly associated with Dickens’s 1843
work, A Christmas Carol—another work
about an invalid boy bringing redemption.
Second, Brompton is an area in London that
was described by Charles Dickens Jr. (the
son of Charles Dickens) in his book
Dickens’s Dictionary of London. The book,
published in 1879, described Brompton as an
artist’s quarter, which to some extent
remains true: the borough has been home to
many actors, writers, and other artists.

Note 5

pg. 5

“He knows, and he shall
tell you what it is to be ill
in that noisy, crowded
garret, which he and his
mother share with a
drunken Irish-woman and
her family of five wild,
rough children.”

This note, like the previous one, contains two
pieces of information that are worthy of our
attention. First, garret being a word
uncommon to our usual speech, is defined by
the Oxford English Dictionary as “a room on
the uppermost floor of a house; an apartment
formed either partially or wholly within the
roof, an attic.” Second, in the Victorian era,
the Irish were often attributed with highly
negative characteristics, such as immorality,
poverty, and laziness. Furthermore, they
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were stereotyped as uncivilized and
unskilled. In political cartoons, the Irish were
depicted with the same ape-like features that
were used to represent Africans, which, in
the 1800s, served to provide a “scientific”
basis for racism and discrimination. One
poem published in Life Magazine in May of
1893 even claimed that the monkeys in the
zoo were suffering because they were given
Irish names. It should come as no surprise
that Montgomery’s negative depiction of an
Irish woman shows Wild Mike’s mother as
drunken; drunkenness was one of the era’s
most common complaints against the Irish.
Note 6

pg.
11

“Little does she dream that
the hardly-procured
luxuries which she has
placed so carefully be her
boy’s side before she left
him, the worsted shawl she
has spread so tenderly over
him, are removed the
moment her back is gone.”

Worsted yarn is a high quality yarn, and a
worsted shawl would be made from this
firmly twisted yarn or thread, giving it a
hard, smooth surface. Worsted yarn would
make the shawl warmer than a shawl with a
more regular weave, but this shawl would
definitely have been one of Mrs. Collins’s
finer items.

Note 7

pg.
12

“Come with me now this
evening, and for a moment
look upon the child.”

This sentence marks the introduction of the
narrator to the audience. It was common in
Victorian realism for the narrator of a novel
to play a moralistic role, serving as the
reader’s guide to the world they were briefly
inhabiting. Montgomery’s decision to use a
first person narrator to tell a third person
narrative connects her intimately with many
well-known works of the era, such as A Tale
of Two Cities and North and South.

Note 8

pg.
21

“Pure air and sunlight, a
properly ventilated
apartment, quiet, warmth,
and cleanliness; care,
attention, and
strengthening food; the
touch of skillful hands, the
sound of kind voices; an

Because Victorians were in an era of such
rapidly developing technology, germ theory
underwent several huge revolutions in the
1800s. By the 1870s, though the average
person had a basic knowledge of what
caused disease—little particles in the air that
made you sick, often simply called miasmas
(bad air)—the knowledge of how to treat
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atmosphere of gentleness,
kindness, and regularity:
such were the aids that
alone could restore the
child.”

these diseases was still, for the most part,
unknown. The most commonly prescribed
treatment, however, was fresh air. Often,
ailing adults and children would be
prescribed a trip to the seaside in order to
overcome their illnesses; much of the time
these vacations worked. One experiment in
1859 moved 50 children who had been
suffering from tuberculosis and other
infections of the lymph nodes to a small
town on the French coast, and all 50 children
were cured of their symptoms. Victorian
homes had many dangers that could easily
make a person sick—arsenic in the
wallpaper, air pollution, and unsanitary
sewage treatment—so to the modern reader
it is no surprise that taking one away from
the source of his or her poisoning would be
beneficial. However, Victorians often built
up a false notion of causality, giving their
new locations for the credit of their health
rather than blaming their old living
conditions for their illnesses. This was so
much the case that one article from All the
Year Round, written in 1870, declared:
“Everybody knows that divers diseases are
catching, although the mortal eye cannot see
how they are caught. But everybody does not
know that certain invisible particles
suspended in certain regions of the
atmosphere, breathed in and absorbed by the
lungs and the skin, are antidotes to disease”
(“Berck” 201). Further on in the article, the
anonymous author calls these anti-disease
germs “health-conferring particles,” as
though the very air outside of the cities is
rejuvenating. Montgomery here seems to be
suggesting not that Tim take a trip to the
countryside, but that reform of the working
class’s physical conditions could aid their
health.
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Note 9

pg.
24/
29

“Are you God’s angel, and
have you come to take me
away? . . . What, then . . .
are you the Queen?”

The Victorian concept of women and
womanhood was multi-faceted and complex,
though Florence Montgomery here
represents perfectly the modern notion of the
Victorian ideal. When Tim opens his eyes
and beholds a beautiful woman he has never
seen before, his mind automatically jumps to
two conclusions: first, that the woman must
literally be an angel, and then, when she tells
him that she is not, that she must be the
Queen. As it turns out, the woman is neither
an angel nor the queen, but the very fact that
she could be mistaken for one or the other
serves as proof that this particular woman is
a very good woman. One famous and
perhaps often shortchanged poem by
Coventry Patmore, entitled “The Angel in
the House,” created a direct tie between good
women and angels, declaring that a woman’s
role was to be pious, pure, self-sacrificing,
and devoted; that a woman was meant to turn
her home into a slice of heaven, lifting up
and ennobling those around her—most
especially the men in her life. Part of what
makes this perspective so complex, is of
course, the second person Tim mentions—
Queen Victoria herself. In a society where
women were encouraged to be submissive or
demure, it could have been difficult to
reconcile the idea of a politically powerful
woman and a docile angel of the home.
However, Queen Victoria instead took on a
motherly role towards the entire nation, and
in John Ruskin’s essay Of Queen’s Gardens,
he brings the two together by arguing that a
man’s role is to protect, while a woman’s is
to rule—most especially the home. Victoria
herself was a strong supporter of traditional
roles for women, and kept a copy of “The
Angel in the House” at her bedside for years.

Note 10

pg.
30

“Her lovely colouring, her
soft eyes, her general

The Victorian obsession with beauty was
partly due to their desire to imitate the
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Note 11

pg.
41

appearance, the harmony
of the details of her dress;
all this combined made a
fair picture to him, and
begat in him a faint idea of
inward goodness as
expressed by external
beauty.”

classics (especially Greek and Roman art),
and also partly due to their concept of
somatic characteristics. The common belief
was that whatever was felt within the soul or
spirit would show upon the body; thus,
outwardly beautiful people were often used
in literature as representative of morally
good and upright individuals. This explains
Tim’s rapid decision to trust the woman on
page 34. He decides to tell her his secret, due
to “an undefined trust in the power of
anything so beautiful.” Ugliness, of course
had the reverse effect: when people were
ugly or coarse-looking, it was associated
with a lack of spiritual or moral fiber.

“VICTORIA HOSPITAL”

Victoria Hospital for Sick Children was a
real place, located in Chelsea London. It was
opened in 1866 when a group of
philanthropic locals raised enough money to
turn an old mansion—Gough House—into a
hospital specifically for poor children. In
1875, the year Wild Mike was published,
Victoria Hospital underwent an expansion,
allowing more children to come as both
inpatients and outpatients. By 1880, Victoria
Hospital was a busy establishment, receiving
support from the princes and princess, who
visited the hospital in June of that year. Like
the visitors who pass through the hospital in
this chapter, Princess Alexandra, Prince
Albert Victor, Prince George, Princess
Louise Victoria, and Princess Maud,
wandered the wards, passing out fruit and
flowers.
Though Victoria Hospital was a historic
children’s hospital, it was by no means the
first in London; that honor is held by the
Great Ormond Street Hospital in Queen’s
Square, which opened in 1852. At the time,
childhood mortality was very high: one third
of the world’s population died in infancy or
childhood, 24% of them dying within their
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first two years. None of the hospitals in
London were equipped to hold children as
inpatients, and doctors lacked a knowledge
of how to treat children’s diseases, so many
children perished of illnesses that might have
been treatable, had they simply had trained
doctors and a place in which to recover.
Many people believed that the diseases
children caught were inherently different
from the ones adults were afflicted with;
pediatrics was a new, up-and-coming
division of medical studies, and the Great
Ormond Street Hospital was built with the
intent to help train doctors to better care for
children. Like the later Victoria Hospital, the
Great Ormond Street Hospital began as a
mansion. It, too, expanded over the
following years, so that it later including the
main building, a dead-house for the children
they couldn’t save, a nursery to watch infants
while mothers worked, and even nursetaught classes to teach working girls how to
care for babies. Ten years after the Great
Ormond Street Hospital opened, it had
received 3100 children as inpatients—like
Tim—and had helped treat 80,000
outpatients. In the fiction and journalism of
the day, children’s hospitals were often
associated with the poor children of the
streets. Katharina Boehm, however, argues
that this assertion is false—the registration
books prove that nearly all the patients had
families and permanent addresses, like Tim
and Wild Mike (159).
Note 12

pg.
5657

“There was always plenty
to see and to interest. First,
there were the visits of the
kind doctors, who always
said something cheery and
amusing to each little
invalid. Gentlemen and
ladies, too, passed through
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In February of 1862, All the Year Round
featured an article entitled “Between the
Cradle and the Grave,” which addressed the
conditions of children’s hospitals and
pediatric health. This, and other articles,
seem to affirm that the conditions in Tim’s
hospital, however idyllic they may sound,
were fairly accurate. Children and adults
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very often, and stopped,
questioning kindly, first at
one little bed, and then at
another.”

really could come through the hospitals to
speak with and play with the sick children,
donating toys and books, which were
sometimes fumigated to clear them of
disease! A different article from 1870 asserts
that the sick children in these hospitals were
spoiled, but that this had a “wonderfully
curative effect” (“Berck” 203). And of
course in “Between the Cradle and the
Grave,” Henry Morley writes, “Always in all
of us, but above all in childhood, the mind
acts upon the body. Soothing words, pleasant
sights, patience that smiles away the fretful
mood, variety of toys, happy occupation that
will keep the child’s ready attention fastened
upon something outside its own little round
of daily suffering” (Morley 455). It certainly
seems to work for Tim.

Note 13

pg.
67

“He did not stop till he got
into the Park by the Albert
Memorial.”

The Albert Memorial, located in Hyde Park
by Kensington Gardens, was commissioned
by Queen Victoria to commemorate the
death of Prince Albert from typhoid in 1861.
The Memorial was opened in July of 1872—
only three years before Wild Mike was
published—so when Wild Mike stumbles
into the Park, the Memorial must still be a
somewhat new sight to him. The Memorial
was designed in the Gothic fashion by Sir
George Gilbert Scott, is more than 176 feet
tall, and took over ten years to complete.

Note 14

pg.
68

“He would run away and
go to sea. Many of his
street friends had done so
when they had got into
trouble.”

Life for ‘criminal’ children in the 1800s was
not easy. In the first half of the 19th century,
children as young as eleven could be
sentenced with adult punishments for very
minor crimes, like stealing meat, wood, or
clothing. While it is unclear here whether
Wild Mike’s friends “got into trouble” by
bullying, the way he had, or by real crime,
the consequences that they might face could
be very serious, in spite of the fact that 1847
marked a change for the way that children
could be prosecuted, though they could still
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serve lengthy prison sentences. It is no
wonder that Wild Mike considers running off
to sea as a legitimate option; though sailing
incurred many risks such as scurvy,
accidents, and disease, it was a respectableenough profession and allowed children like
Wild Mike to start over. Furthermore, it paid:
in the mid-to-late 1860s, a sailor’s weekly
wage was, on average, 15 shillings.
Note 15

pg.
77

“The restoratives that were
applied revived him
sufficiently.”

Note 16

pg.
80

“‘To the pure,’ says St.
St. Paul, or Paul the Apostle, wrote this
quote in Titus 1:15.
Paul, ‘all things are pure,
but unto them that are
defiled and unbelieving is
nothing pure, but even their
very mind and conscience
is defiled.’”

Note 17

pg.
86

“‘Faith,’ we are told,
‘comes by hearing,’ but
faith comes also by seeing
in others the fruits of that
faith, so clear, so certain,
that he who runs may
read.”

This is a reference to Romans 10:17.

Note 18

pg.
93/
94

“primroses and violets,”
“golden daffodils”

Floriography, or the language of flowers,
was a way to communicate secretly through
flowers. Though the practice had been
traditional in Asia and the Middle East for
some time, the practice boomed in Victorian
England as floral dictionaries were published
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These restoratives were most likely patent
medicines, drug compounds that promised to
treat one’s illness but that had no regulation
on their ingredients. Advertised with eyecatching names, these “quack” medicines
could sometimes be deadly because they
were not regulated. These medicines were
often high in alcohol content, strengthened
by additions like opiates, cocaine, and
morphine. These drug cocktails were often
marketed for children and infants, which, as
one might guess, could end very tragically.
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and circulated. It was common to exchange
nosegays, small bouquets that were intended
to pass on a coded message. In particular,
primroses meant “I can’t live without you,”
violets meant faithfulness, and golden
daffodils meant regard, respect, or
unrequited love.
Note 19

pg.
118

“I have thought long and
deeply on these things…for
I have been down to the
Gates of Death myself and
was willing…quite willing
to go, and am willing still.”

The Victorian obsession with beauty was
perhaps only matched by the Victorian
obsession with death. In the 1860s, the death
rate in London was 24.3 per 1000. To give
some perspective to that figure, the death
rate for the UK in 2016 was 9.40 per 1000,
and the highest death rate in the world in
2016 was that of Lesotho, at 14.90. Death
was a common fact of life for Victorians, and
they had specific rituals and customs to help
them overcome it, including prescribed
mourning periods, deathbed vigils, the
practice of keeping locks of a deceased
person’s hair in jewelry, and even post
mortem photography. Beyond simply social
conventions, there is also religion to think of.
Here, the angelic woman is voicing a
particularly Christian philosophy. The
woman echoes the words of Christ, who
asked for his bitter cup to be removed from
him but ultimately acknowledged that he
would be willing to do what the Father
required of him—even die.

Note 20

pg.
147

“Richard Bentley & Son’s
List of Forthcoming
Works”

It was a fairly common practice to attach
order forms to the end of novels. These
books were often sold for low prices in bulk
to encourage the wealthier readers to
purchase multiple copies, which they would
then pass on to their poorer neighbors. In this
way, wealthy readers—such as the women to
whom this book was written—could carry
out a sort of missionary service by spreading
moral tales to those who might not have
come across the book on their own. Wild
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Mike was almost certainly one of these
missionary-tract novels.
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Appendices
Appendix A.

185

Wild Mike and His Victim  Evans
I found this image on the Great Ormond Street Hospital’s website. While not displaying
an image of the Victoria Hospital for Sick Children, this is from the same time period as Wild
Mike and His Victim and is a great visual representation of the bars on the beds mentioned in
Wild Mike. I think this is an important item to include in an appendix not only because it helps us
to have a mental image of where Tim and Wild Mike are, but also because it is a good example
of women banding together to help sick children—precisely what Florence Montgomery
encourages her readers to do. In 1868, Aunt Judy’s Magazine, a children’s journal, raised 1,000
pounds in order to support the placement of an extra cot in the girls’ ward in the Great Ormond
Street Hospital. Like the woman in Wild Mike, real women wanted to help the sick children of
London, so they would donate money, time, and toys (like the doll featured in this image). While
this image only shows one hospital bed, the truth is that children’s wards looked a lot like the
set-up of the orphanage in Annie: rows of these cribs against the walls, with very little else in
between.
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This second item is of utmost importance to help us understood Florence Montgomery as
a writer. This image is the preface to Misunderstood, Montgomery’s most famous novel, and like
Wild Mike it contains a disclaimer. Unlike Wild Mike, however, Misunderstood contains an entire
page explaining to the audience that her goal as an author is to give a voice to the voiceless in a
time when children were severely underrepresented in literature. Readers of Wild Mike most
likely would have read Misunderstood as well, and thus would have been aware that when
Montgomery writes, “This story is not intended for children,” this is really what she meant. I
found this page on HathiTrust’s version of Misunderstood.
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I found this article in Punch, and it was printed on 5 January, 1878, just three years after
Wild Mike was published. Although Punch was satirical journal, “Good Woman’s Work”
appears to be an example of an article that was played straight. I think this piece is worth
including as an appendix because it is thanking the women of the Ladies’ Sanitary Association
for the same sort of activity that Montgomery urged her female readers to do. The women in the
article are praised for circulating tracts about medical problems so that public conditions could
be improved. Wild Mike describes some of these health issues in detail, though it focuses even
more on how women can help solve these issues. While this Punch article describes actual
physical things women did to spread awareness of the issues, Wild Mike instead outlines the
moral and religious responsibilities women hold towards the people in the issues. Taken
together, this article and Wild Mike provide a lengthy list of things women could and should have
done to help fix the medical problems of their time.
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This is a piece of a map made by Edward Weller in 1863, just over ten years before Wild
Mike was written. This piece of the map outlines the Brompton of Florence Montgomery’s day.
Near the top, the green expanse is Hyde Park—where Wild Mike runs to in order to flee from his
sins. (Specifically, this section of Hyde Park is where the Great Exhibition was held, which is
something the novel doesn’t mention but that is interesting to modern-day readers and obvious to
Victorian readers). Somewhere in between the Thames and the Park is the garret where Tim,
Mrs. Collins, and Wild Mike’s family live. At the very bottom, just above the Thames where you
see the red star, is approximately where the Victoria Hospital would have been. The mansion it
was originally housed in—Gough House—was located on W. Queen’s Road. In modern-day
England, the road is now called Tite Street, and the set-up of the streets is nearly exactly the
same. I think this map is useful because it helps give some perspective on the geography of the
novel. I found it on London1868.com.
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